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In a widely quoted definition, Clifford Geertz coargs “doing
ethnography” with “trying to read (in the senséaminstructing a reading
of) a manuscript—foreign, faded, full of ellipsesncoherencies,
suspicious emendations and tendentious commentatiesvritten not in
conventionalized graphs of sound but in transie@n®les of shaped
behavior” (1973, p. 10). However, the new line aWkdstigation in
manuscript genetics opened by Romanelli, does thposite. By
constructing a reading of a translation manuschiptan attempt to
uncover the intricacies of the underlying creatipeocesses, the
translation scholar behaves as an anthropologist twhs to understand
the creative subject behind the cultural product.

Génese do processo tradutgrtbe result of research carried out in
a period of ten years by Sergio Romanelli at thevéisities of Salvador
de Bahia and Santa Catarina (Brazil), testifiesthe excellent and
burgeoning state of translation studies in Brdnilhis pioneering work,
Romanelli explores new pathways situated at thesscomds of two
disciplines, that is, manuscript genetics and tedios studies. The novel
interdisciplinary paradigm is introduced in a digaevay throughout the
different chapters of the book.

In Chapter 1, following Philippe Willemart, Romalhedxplains
how chaos theory and the new insights into physieseloped by
Prigogine can be transferred to human sciencese3he 1980s, the old
assumptions of simplicity, stability and objectwhave been left behind
and replaced with assumptions of complexity, infitgb and
(inter)subjectivity. The new focus on the ‘chaotitature of systems
offers excellent tools for the study of creativeogesses, which are
inherently complex, unstable and subjective. Bagedan analysis of
Veldzquez's painting.as meninas Romanelli guides the reader from
Prigogine’s chaos theory to genetic criticism, &edconvincingly shows
the many intersections between both seemingly digtal fields of
study.

Parallel to the above-mentioned paradigm shift ihysgcs,
translation studies evolved from a prescriptiva tdescriptive discipline
during the 1980s. In Chapter 2, Romanelli evokes ideon Toury's
Descriptive Translation Studies and Evan Zoharly$stem Theory led
to the concept of translation as a creative produodiedded in a complex
social field. It is both the descriptive and polym approaches to
translation that allow Romanelli to build a disaiglry bridge between
translation studies and manuscript genetics. Falimdé&rance by Louis
Hay in 1968, genetic criticism became institutiazed during the 1970s
with the foundation of ITEM (Institut des Textes @&fanuscrits
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Modernes), which is dedicated to the study of ditgrmanuscripts. The
aim of genetic criticism has been to unveil thecpss of artistic creation
by observing and analysing the interventions oftéx producer as part
of a polysystem characterized by norms (aesthsti@al, linguistic, etc.).
This is exactly what the descriptive translatoratah does. It has been
Romanelli's merit to take the logical step of bimyg together both
disciplines interested in understanding the comifdexof text creation.

After initiating the reader into the specific jargand procedures
of manuscript genetics, Chapters 3 and 4 dealthiétpreparatory phases
of entering the field (if we may use the ethnogmphjargon). In this
stage, the ‘dossier’ has to be prepared, includatg on the author of the
‘source’ text as well as data on the translatiomusaript and on the
author/translatorGénese do processo traduténotroduces the reader
into the analysis of a double creative process:ttheslation of poetic
work. As a case study, the author analyses thsl&@on manuscripts of
114 poems (by Emily Dickinson) by the Italian tratgr and poet Rina
Sara Virgillito. In a section called “Pre-genes{€hapter 3), Romanelli
tries to reconstruct the ‘polysystem’ in which Ditdon’s poems have
been produced during the 1 @entury. Chapter 4 introduces us to the
context in which the poems were introduced in Itahg entered the life
of Virgillito. Five notebooks discovered after Viltgo's death in 1996
constitute the corpus of Romanelli's analysis & theative process of
the poet/translator. This basic corpus containirfge ttranslation
manuscript of the poems is investigated in thetlighcomplementary
information, such as the private library and othesrk (original or
translation) of the poet/translator (Chapter 5).

Finally, the insights into Virigillito’s creativerdnslation process
lead to some final thoughts in Chapter 6. Accordimgromanelli, it is
important to restore the translator’s dignity bylyfuecognizing him/her
as a creator. This should be done not only by $tgdiheproductof the
translators’ creation (the translated text) buo ddg trying to understand
the processconstituted by successive creative acts. Suchnhaneed
understanding of manuscripts and of their “fadedl] bf ellipses,
incoherencies, suspicious emendations, and temdisndommentaries”,
as Geertz would define them, probably will lead tbetter understanding
of the agency of the translator/creator. A nexp qteot contemplated,
however, by Romanelli) would be to confront botk @uthor’'s and the
translator’s creativity, based on a parallel sogutof the author's and
translator’'s manuscripts.

It is striking that theHandbook of translation studid&ambier &
Van Doorslaer, in its edition of 2012) still lacks entry on ‘Manuscript
Genetics and Translation’. Although in today’'s siation studies, the
agency of the translator as a creator has beey dcknowledged, the
study of the material evidence of the creative gsschas so far been
neglected. That is why in a scholarly field strgndbminated by English
as a lingua franca, Romanelli’'s book deserves totraeslated into
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English-but also into French and Spanish—to promiie further
development of this fascinating interdisciplinaisid of study.
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